Excerpt from The Cultic Code, The Living Books of Paul Bowles, 11. Colonial shadows —
problem paradigm, pp. 59-69.

I1. Colonial shadows — Problem paradigm

The previous chapter has shown that literature, narrative, and particularly the theme of
going and being “elsewhere” is immanently liminal, revelative of substance. In this chapter, the
validity of the Western perspective is questioned, based on the larger perspective of world
history and interpretive structures. The cultural, political, psychological, and linguistic tools of
the West for dealing with both the inner and the outer world are division and subordination,
which are morally unacceptable and practically insufficient. I believe that division is both the
cause and effect of doubt, and subordination is both the cause and effect shame — and their
combination is the cause and effect aggression. It is a vicious circle. The dividing and
subordinating stance of the Western paradigm culminates in colonialism: the psychic mould of
division and subordination generates an interpretive entropy of inner disorder, resulting in
increasing blindness, a chain of untruth, and an externally destructive behavioural vortex..
Facing the metaphoric East, the orientalist seeks resolution, in vain, from colonial bias and
pathology, because it is built into his psychic and linguistic patterns of dealing with the world.
Even the artist struggles to be free from these deep cultural imprints. This grave problem
collectively concerns the entire historical and preconceptional tradition, a mentality by no
means natural, normal, or humane. The club-law of Divide et impera! proves to begin in the
closure and limitation of self-defence in “I am 1.” (Up Above 182) The holism maintained in
the cultic forms of colonized cultures allows a view of pre- or non-colonial mentality, its centre
being not the “I” but common substance, the seed of life present in all entities on all scales. The
narrative relevance of the colonial paradigm for Bowles is that the thematic problem, the key
conflict of his works stems from here. Very few of his Western protagonists are able to look
the cultural other in the eye, to open up to the gaze and stand it. None of the few survive the
encounter, due solely to their own crippling paradigmatic deficiency. The metanarrative
relevance of colonialism for Bowles is that it poses the problem of linguistic and cultic
conditioning, one which can only be overcome on a plain higher than story. And he does indeed
resolve this by structuring his novels upon the basis of the cultic organism present in all
colonised mentalities but absent from the coloniser’s. Focusing on Bowles’s main territory,
Morocco, but keeping in mind the analogy with all other colonised lands and peoples, it may
be stated that “colonialism was all that stood between traditional Morocco and Western
civilization.”® The cultic, linguistic, and existential substance which Bowles found intact in
Morocco is the missing link between Western civilization and humanism.

1. Culturally conditioned perception

Edward Said claims that culture is “a structure of attitude and reference.”” A
categorical divide must be recognised between colonised and coloniser, not merely in terms of
culture but in terms of existential experience. Bowles, however, is veritably an exception. What
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he achieved is more than a Massignon-like® procurement in the Vatican for another form of
religion. What he surrenders to and becomes direct medium to is not a civilization but a timeless
spirit, the spirit not only of the Maghreb, not only of the prevailing victim, but of substance.
This spirit is apparently exterior and particular but essentially interior and universal. His
exceptional handling of it may be evaluated in view of its literary and psycho-political context.
This context is the Western literary tradition his foreign view belongs to, and the paradigm
represented first by his narratives, second by his metanarrative. The key to both will turn out to
be the transformation of vision from the outsider’s perspective to the insider’s. Objective
concepts and subjective sentiment, as deceptive illusions, must be superseded in the end.

The narrative theme which underlies Bowles’s works is how modern Western culture
fails to sustain its members in the face of the archaic genius loci of the East. The cultic forms
of the latter, on the other hand, seem to be specifically formulated in order to channel and
transform the energy of the same spirit. “One culture’s therapy is another culture’s torture,”* he
says. The relativism of this statement is only apparent, for what his entire oeuvre is based on is
the encounter with the Absolute, which heals the local participant but destroys the travelling
voyeur.

While the non-colonial cultic tradition aims at psychic hygiene and universal integration,
the superficial aims of colonial culture are paired with an occult institutional system. Western
forms of community and authority e.g. common and compatible currency, communities of
interest, technocratic government and civil constitution, blatant and cryptic manipulative
organisations are directly plagiarized forms of cult, but the essence cannot be faked: the fruit
shows the nature of the tree. Western civilization is a projection of implicit inner disharmony,
building its empires of mistrust, transforming the world into a mausoleum of humanity. The
colonial paradigm is a sign of inner suffocation by self-imposed horizontal borders. Its root, the
imperial ambition, is a sign of an even deeper inner suffocation by self-imposed vertical
borders: the megalomaniac and sacrilegious, nihilistic and cynical tyranny of the isolated ego.
The global capitalist concern is a lethal threat to humanity as it has no principles, for the so-
called principle of interest is a relative, unstable basis: a pseudo centre. The pseudo order of the
modern state, | believe, is the proverbial unfounded house, a house of cards held together by
the pseudo adhesive of interest. The order of interest can never be just or incorruptible, easily
caught in the web of conspiracy, open to control, blackmail, and terror, drawn into treason,
persecution, and invasion.

“No one can know where he is until he knows where he has been,”® says Bowles in his
major poem. | take this claim seriously and continue by suggesting that it is necessary to observe
the history of colonial consciousness in order to overcome it, in order to be able to look at the
collapsing protagonists of collapsing empires with empathy. For this we must see first that
colonial mentality is deeply rotten and heavily guilt-ridden, but second that the metaphysical
centre, the eternal human spirit is intact, whole and pure even in the colonial mastermind and
the collaborator. The several millennia-old bluff of imperial supremacy should be revised, and
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the aggressive synodic, colonial mentality recognized as not only inferior and limited from the
start, but a crime against common humanity. Behind the scene of cultural, economic, political
and physical lies and murder, there is the dispute between the physical and the metaphysical
paradigm: the former is based on the monopoly of the visible world, while the latter is based on
the primacy and overwhelming superiority of an ever-present invisible reality. While the former
conceives of gravity and relevance in terms of ego and interest, the latter conceives of this centre
of things as being at once within and outside. The complexity of the metanarrative mentality
lies in a single act: accepting that our life is at once individual and universal. The difference
between the two paradigms is thus no more and no less than the acceptance of personal and
collective responsibility.

In general, the relation to a spatial-temporal situation comes from the perception of
narrative, its space and its characters. When the Western bourgeois, benevolent or
malevolent, naive or parasitic, takes a stance in the “third world,” he is blind to the
metanarrative of his stance. For in the total view, he is at least partially a representative of the
massive human, cultural, political, economical, ecological devastation that is colonization.
Bowles’s Western intellectual, artist, mercenary, capitalist is portrayed as completely ignorant
of the unfounded nature of his mental program of superiority, and ignorant of his historical or
karmic debt.

2. Historical revision

I take Said’s claim as general axiom: “culture and the aesthetic forms it contains
derive from historical experience.”® Real historical experience, however, must be
supplemented with factual truth. The body of historical evidence bleeds and cries out that the
motivation of conquest, rule, and control is not discovery, religious or political mission, but
conscious and systematic usurpation, whether the direct executors or sufferers are aware of this
or not. Pseudo-hieratic hierarchy, prejudice, imbalanced and biased views, and ultimately utter
untruth characterises Western chronicles. The overwhelming factual evidence of the crimes of
historical imperialism is, however, still not built into Western common consciousness, even
though it burdens common conscience to an unthinkable degree.

Although the Americas represent a quarter of the Bowlesian quartet, the cultural and
political colonization of these lands is not dealt with separately here. The reason is primarily
that Bowles was not involved here to the same extent as in the Maghreb, and secondarily that
the historical case is much the same in both cases: several waves of colonization and language
change, mass destruction and genocide. The case is also the same in the sense of implicit
ritualism. The cultic organism upon which the great Eastern cultures were built is the same as
the foundation of all great archaic cultures around the world: the clearest evidence of this lies
in so-called agglutinative or rather core languages. In this sense, what we call East may be
perceived as a metaphor for this human cultic tradition all over the globe. The lands of the so-
called West used to be non-imperially inhabited by people of core languages i.e. cultic tradition.
A culture rooted in substance cannot possibly fall into negative fusion patterns (“dominant
fusion dynamic™") such as the habit of colonisation.
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The difference between African and American colonization is that mass blood-shed in
the Americas left an intensely devastating spell of fear, which overwrites whatever elevation
the spirit of this world would offer. The indigenous population is genetically much more mixed
with its colonizers and confused than in the Maghreb, where the majority of population is
genetically original of the place. Bowles himself says of Morocco: “It’s a Berber country
invaded by the Arabs, ruined by the Arabs, | think. ... Islam was forced onto the Berbers.””® N.B.
Even terminology is politically, ethically, and factually made incorrect. The word Berber has
come to be a colonial stigma meaning barbarian, primitive, used first by Greeks in this
misinterpretation of an archaic term, as the seal of condescension and demonization, followed
by the Arab colonial stigma Tuareg meaning lost souls®. (The people of the Sahara or Tenere
call themselves Imohar or Amazir.) They are not only non-inferior, but in fact show far greater
complexity and holism of mentality in language, a higher degree of awareness and knowledge
of cosmic-human-natural connections, and more noble ethics than any of their invaders. Their
culture, customs, rites, knowledge seem mythical and magical to the civilized primitive. Their
sense of intuition with which to find in the desert their sources of life: water and orientation, is
beyond comprehension.

The dark fiesta of mass psychosis described in Up Above concludes colonial alcohol and
inhumanity, and no original ritual purity remains to be seen in this world, but the emphatic
single carved stone piece. This vestige of pre-Columbian sacrality inspires the most damaged,
destructive, infertile western psyche: Grove recognizes in awe the “sense of balance all its
own.”*® This autonomy of presence, non-referential self-identity, subjectivity of object in the
monolith manifests the same ritualism as Berber musical rites: an organic, self-obvious
benevolence. In Bowles’s postcolonial Americas, only the stones attest to a sacral past, and it
would be ironic if it was not tragic that it is Grove, the end of the colonial blood line, of money
mother and feudal father, who recognizes this. The fact that he surrounds himself with
malevolent masks and figures to justify his own private massacre suggests that initiation is a
dangerous process, requiring selflessness in the first place. Although the largest, unhumanized
stone piece bears no expression, it empowers the unprepared Western terminator just as the
Berber ritual of self-laceration empowers unprepared Dyar for the same. Both, no doubt, are
motivated by existential fear and money hunger.

3. The colonial paradigm

| suggest that the colonial paradigm is a parasitic tumour gradually overpowering the
original, holistic, sacral human nature. The colonial model of relating to the world, with its
control mechanisms of division and subordination, is based on inner insecurity: basically a lack
of faith. “The subtler forms of destruction, those involving only the human spirit, are the most
to be dreaded,”!! says Bowles, indicating that the root of outer destructivity is inner — just as
the root of outer creativity is also inner. All efforts of modern art, as well as of science, are
aimed at returning to the cult, the sense, the language, and the world of what has been, and
perpetually is being destroyed by historical imperialism. The cultic organism itself is “proof
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that enmity [is] not inescapably the law which [governs] existence.”? To escape it, both cat and
dog, colonized and colonizer, victim and aggressor should know where enmity as such comes
from, as enmity is primarily the projection of inner imbalance and inner oppression of functions.
The colonial paradigm should be explored in some depth, beginning with its symptoms and
moving gradually deeper into the “heart of darkness”. The image of the orient may be seen as
an opium, a symptomatic treatment of the guilt-ridden colonial psyche. It is concocted,
constructed to alleviate the existential pain of alienation, the general plague of the colonist. His
motivation is colonial urge, a force of lower nature to devour the ,,other”. The cause of this
motivation is a divided and subordinating mind, a basic world view or rather mental under-
toning. The patterns of mental under-toning are to be seen in linguistic coding. And finally the
root of all evil is to be witnessed as lying in cultic depths, in the abandonment of organic forms,
figures, and orders of devotion.
3.1 Orient as opium

The ultimate claim of Edward Said’s books is that art and academia are influenced, if
not branded by the politics that support it, to be supported by it in return. Western artistic and
academic orientalism, therefore, may be considered a decorative and compensatory aspect of
colonialism. Wearing the garments and jewels of the colonised is not merely tasteless but verges
on utter moral and intellectual absurdity. Nevertheless, ways in which the Occident relates to
the Orient in literature shows a distinct evolution, from imperialist discourse through superficial
curiosity, spiritual and formal appropriation, to the essential liminal phase of the cultural
encounter: superimposition, identification, conception — leading to possible authentic
generation of new mental and vital patterns in art. In exchange, the Occident offers the blessings
of Western democracy. Academic thought, at the same time, has so far remained objectively
closed to the cyclical-synoptic mentalities, the “sacramental vision” of conquered people.

Stenham, Bowles’s good orientalist of The Spider’s House delights in his acquired
symbolic and real outsider status: the “beauty [of strange and lonely spots outside the walls]
existed for him only to the degree that he was conscious of their outsideness.”*® Yet it is clear
that it is he who is outside, not only of the Maghreb, but also of his own existential fulfilment.
“Orientalism is premised upon exteriority, that is, on the fact that the Orientalist, poet or
scholar, makes the Orient speak, describes the Orient, renders its mysteries plain for and to the
West.”'* In other words, orientalist art and academia objectifies a total reality, uses it as a
commodity, and defines it by its exteriority. “The Orientalist is outside the Orient, both as an
existential and a moral fact. The principal product of this exteriority is of course
representation.”®® It is no coincidence that Stenham is a writer: in his figure Bowles exercises
self-criticism of the benevolent but dilettante Orientalist.

Said “views the Orient as something whose existence is not only displayed but has
remained fixed in time and place for the West.”® Stenham resents Moslems who “ally
themselves with the course of Western thought... [forsaking] the concept of a static world,”
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while seeing the people of the country as pure, touching “and wholly ridiculous.”’

Misinterpreting Oriental sacral, homeostatic time as static is telling of his incomprehension:
temporal anti-structure, especially in ritual context, shows a qualitative vertical movement of
consciousness, compared to which it is linear temporality which seems static in the sense of
futility. Because he misses this central momentum of local existence, the humility and
submission of Islam he cannot relate to at all: “he knew he could not be a Moslem. Still, it
seemed to him that it was this very fact which made contact with them so desirable and so
therapeutic.”® “They embodied the mystery of man at peace with himself... accepting existence
as it arrived to their senses fresh each morning.”*® This Oriental sense of the “ultimate and
absolute inevitability of all things”?® is what most puzzles and stimulates his Occidental
mentality as a constant challenge, source of desire and envy. “This satisfaction they felt in life
was to him the mystery, the dark, precious and unforgivable stain which blotted out
comprehension of them.”?!

The objectivity of Orient and Occident is not worth observing further, as neither was
Bowles interested in the rational aspects. What is worth analyzing is the Orient of the mind:
contents of the unconscious, collective or individual, evoked by the exoticised images of a
distant dream land. The Orient of the mind could be proposed as being the intuitive capacity,
the right field of the human brain, directly connected to the pure source of personal-supra-
personal genius. J.L.Borges the weaver of mythical webs proclaims: “The Orient is the place
where the sun comes from. ...We know that chronology and history exist, but they are primarily
Western discoveries. [In the Orient] they are not interested in the succession of facts. They
believe that literature and poetry are eternal processes. I think they are basically right.”?2
What could be more desirable for a writer than the notion of life as a never-ending story? “What
is the Orient, then? It is above all a world of extremes...”? He is talking about a geographical
projection of life intensified, more vibrant and involving than the circumstantial. The
conclusion of such positive idealistic projections is that these are the traits excluded from the
development of Western psyche. In this sense, orientalism is a symptomatic solution, a drug for
the colonial collective unconscious. The contrary, negative idealistic projections that Eastern
people are idle, dangerous, lecherous, savage, primitive etc. are equally reflective of the
repressions of Occidental consciousness.

Analogous with the literary journey to Africa, the Orient offers “the chance of finding
... one’s place in time, based on the knowledge not only of one’s present but of the past from
which one has emerged.”?* What is unearthed is a consciousness of “ancestral threads which
still exist in our unconscious minds to lead us back. The need, of course, has always been felt,
to go back and begin again. ...The writers, Rimbaud and Conrad, were conscious of this
purpose”®® A great predecessor to Bowles in the insightful ambition of a “rite of passage
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disguised as colonialist Bildungsroman” is Joseph Conrad. Conrad gives precise description
and critique of the scenario by taking a step beyond the colonial attitude in Heart of Darkness,
for Marlow the storyteller develops a stoic aspect of poise and repose beyond history. Heart of
Darkness may be seen as the manifesto of the dead end of the colonial paradigm. The fall of
Europe (as Hesse and Spengler see it) concern not a continent but an attitude, that of
colonialism. Heart of Darkness demonstrates that the redeeming “idea” of colonialism is not an
ideal but an ideology, as it reveals itself to be with the first act of human injustice. 2 The fin de
siécle “saw many examples of how ideals had degenerated or been destroyed when they came
into contact with reality.”?’ Indeed, the deception of Colonialism and the growing paradoxes of
imperialist idealism have driven mankind in the fast lane of civilizational evolution to a global
wasteland of corrupted ideologies.

In Culture and Imperialism Said has “looked especially at cultural forms as the novel,
which [he believes] were immensely important in the formation of imperial attitudes,
references, and experiences.”?® The colonialist marks of these novels “enhances our reading
and understanding of them.”?° It is essential “to show them as part of the relationship between
culture and empire.”* In literary criticism we should not overlook “our own present attitudes”3!
but “contradict, challenge, or otherwise disrupt the prevailing discourse.”®?> The single
advantage of the fiction of the Orient, therefore, may be to re-orient us from illusory exteriority,
to the discovery and conquest of the interior universe. The cultic structure of metanarrativity
provides the map to the inner Orient of substance.

3.2 Alienation

Even in a relatively integral person of the West, the historical narrative induced in his
name, in his language must have its repercussion. The repercussion of the world’s colonial
division and of the subordination of “savages” and “Barbarians” is existential alienation. “The
very nature of humanity becomes estranged in the colonial condition.”*® The mental
incomprehension of the colonised “other”, aggravated by the guilt of imperialism is further
weighed down by the urban condition, where intellectual, spiritual wealth horded in from the
colonies lies dead in sarcophagus museums and libraries, uncharged by visitation but charged
for visiting.

The initial paradigm of Bowles’s yet untransformed Western protagonists is this
postcolonial alienation. Homelessness in the world is a form of negative disposition typical of
the colonist. Edward Said cites Auerbach citing Hugh of St. Victor (sic.) who in his
Didascalicon says: “The man who finds his homeland sweet is still a tender beginner; he to
whom every soil is as his native one is already strong; but he is perfect to whom the entire world
is as a foreign land.”* This in itself, however, is a preliminal condition, a nigredo, a fragment
of the whole truth. Psychology knows that our basic motivation is to find the state of being at
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home in the world, in other words participation mystique. The mental, emotional, physical pre-
condition of rootlessness is featured in each novel, and gains its apocalyptic consequence in
every case. Bowles warns: there is a choice. The key is that being lost is a precondition. N.B.
Bowles himself refused the idea of dislocation, claiming we are all Earth-dwellers.

This notion is congruent with Oswald Spengler’s vision of cultural evolution and
devolution. In The Decline of the West (1918 and 1922) he explicates that the peak of each
historical cycle is a watershed between the old and the new era, and therefore this threshold in-
between reflects the spirit of an age in its clearest form. The 20" century phenomenon of
alienation may be seen as this peak, as it is the result of colonialism, but it also triggers a desire
and need for postcolonial revision and renaissance.

Ultimately, alienation is the pervading sense of disconnectedness in colonial
civilizations. “The demonic human world is a society held together by a kind of molecular
tension of egos.”® This does not only concern abstract worlds, but the reality of the civilized
colonial world. Alienation, in this sense, is the fragmentation of humanity into isolated,
antagonistic entities. The root of the problem is precisely rootlessness: lack of an inner centre,
the lack of a round view of the world. Most basically, what is missing is consciousness of and
access to existential substance.

3.3 Colonial urge of subordination

It is undoubted that Bowles has “considerable command over the nuances of cultural
transactions.”® He depicts “microversions of the colonial encounter.”®” “Even in Bowles’s
existentialist novels, one cannot ignore the effects of colonialism....As European colonialism
destroyed centuries of traditional beliefs and values for the sake of a technological revolution,
Dyar destroys his friend Thami for the sake of his own survival.”® The instinctive motivation
of colonialism is an urge to subordinate and eliminate the ,,other”, in order to usurp his vital
energy, geological sources and cultural goods. This, in a way, is a compensation for the lack of
inner source in the alienated citizen. In the uncodified legal system of humanity, “eating” the
“other” merits the case of treason. From the historical and literary perspective, with the betrayal
of the metanarrative for the sake of narrative benefit. Gregory Bateson’s moral and political
civilizational self-revision is exemplary:

From the demoralization of Germany, we, too, became demoralized. This is why |
say that the Treaty of Versailles was an attitudinal turning point.

| imagine that we have another couple of generations of after effects from that
particular sellout to work through. We are, in fact, like members of the house of
Atreus in Greek tragedy. First there was Thyestes' adultery, then Atreus' killing of
Thyestes' three children, whom he served to Thyestes at a peace-making feast. Then
the murder of Atreus' son, Agamemnon, by Thyestes' son, Aegistheus; and finally
the murder of Aegistheus and Clytemnestra by Orestes.
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It goes on and on. The tragedy of oscillating and self-propagating distrust, hate, and
destruction down the generations.*®

The guilt and confusion of the primal sin not of mankind but of imperially deluded
civilization spirals on into a long process of gradual degeneration through the inertia of
continuous divisions and subordinations. Its intellectual and political result is that humanities
and sciences merely create justifications and apologies for the exile and degradation of the
“other”. The cynical logic of colonialism is demonstrated with shocking clarity in the following
parliamentary speech:

| have travelled across the length and breadth of India and | have not seen one
person who is a beggar, who is a thief such wealth | have seen in this country, such
high moral values, people of such caliber, that | do not think we would ever conquer
this country, unless we break the very backbone of this nation, which is her spiritual
and cultural heritage and therefore, | propose that we replace her education system,
her culture, for if the Indians think that all that is foreign and English is good and
greater than their own, they will lose their selfesteem, their native culture and they
will become what we want them, a truly dominated nation.*°

Here is the rhetorical foundation of the psychopathology and moral insanity of
colonialism, seen here as direct villainy, the trampling of human values and natural justice. It
is plainly obvious that the crusade of the colonist begins with a blatant lie, the verbal black
magic that what is in fact superior is named inferior. What follows is the production of
counterfeit histories, the robbery of a people’s present, future, and past. This practice can be
observed in the case of every empire to this day. Is it not also clear that it is envy and
covetousness that drives the blind man to humiliate and ultimately hunt down the seeing man?*!
In Bowles, the logic of greed and the repression of bad conscience drive his apparent victors
amok, while the victim is always resurrected in metanarrativity. Political laws allow and support
colonialism, while the natural and cosmic law is on the side of the victim. On the one hand,
“Joseph Conrad and André Gide were transforming Africa from a sun-drenched promontory
into a guilt-ridden heart of darkness where European lust for dominance met up with the
impossibility of total control.”*> On the other hand, “Bowles’s deeper emotional connection
is to the colonized people, not the Western intruders.”*® So it seems evident that what might be
called metaphysical justice is represented, and presented by metanarrative. The role of
substance, therefore, is equalization, or rather the manifestation of original equality, into which
every scene of metanarrative justice is a return.
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The bad conscience of the civilized imperialist is the factor which appears as fear in
destructive, anarchic, groundless discourses. In cultural terms, however, what positively awaits
the lost and liberated Western self beyond the town gates, as shown by Bowles, is not the nihil
or chaos of a wrathful, “sold out” unconscious, but an evolved consciousness of time. In the
light of a meta-historical plane, a historical account is unveiled. Jane Bowles’s heroine in Two
Serious Ladies is obsessed with having her “own star to follow,”** concludes: “Certainly I am
nearer to becoming a saint ..., but is it possible that a part of me hidden from my sight is piling
sin upon sin ...?”* In his metanarrative resolutions, Paul Bowles reinstitutes the triumph of
life, even at the narrative cost of loss.

3.4 The divided self

It seems evident that inner division would be the very cause of outer, a mental-psychic
schism the cause of the attitude of breaking the natural law of equality and fraternity. The
alienated ego divides the world into accomplices and victims, coordinating the former and
subordinating the latter, because he himself is torn inside in insecurity and imbalance. Not only
is subordination unnatural to the entire natural-human-cosmic order, so is division. Although
inner division remains concealed from visible, narrative reality, its psychosis is clearly
observable. The specific civilizational malady of the divided self operates with sets of negative
fusion moulds or models. Concerning mental disorder for example, psychotherapist R.D.Laing
expounded the “double bind” hypothesis of schizophrenia, in which contradictory messages
cause an “incompatible knot,” and the psychic imbalance sets off a self-destructive sequence.
What is colonial democracy, or green technology, or violent faith, or indeed the individual
ravaged by double standards, if not absolute contradiction? In The Divided Self (1960), Laing
describes the psychotic subject as an “ontologically insecure” person who “cannot take the
realness, aliveness, autonomy and identity of himself and others for granted,” and who
consequently contrives strategies to avoid “losing his self.”*® Laing suggests that modern
individual identity is to a great extent based on cultural and social model patterns which cast
the self in a web of virtuality and dependency.

What is primarily divided is one’s original unity of interiority and exteriority. The two
sides of the human membrane, so to speak, subordinate each other in turns of self-enslavement
and enslavement of the “other.” What is secondarily divided is one’s inner set of capacities.
Emotional, mental, and physical functions are in total disharmony because there is no clear
distinction, order, and conscious coordination between them. These patterns, whether healthy
or damaged, are obviously civilization-based, and I argue, primarily language-based.*’

3.5 Linguistic schism

The cause of mental-psychic patterns of division and subordination are present in the
languages of imperialism and colonialism. As language is an information processing apparatus,
so mentality and attitude are clearly defined by linguistic patterns. These are characteristic of
Indo-European as well as Semitic languages, setting the immanent conditions of colonial and
imperial civilization. The specific marks of the damaged language pattern in the Indo-

44 Jane Bowles, Two Serious Ladies, 257.

4> Jane Bowles, Two Serious Ladies, 275.

4 R.D.Laing, The Divided Self, 41-3.

47 Cf. Seng-ts’an, “The believing mind is not divided / And undivided is the believing mind,” in: von Franz,
Marie-Louise. Time, 63.
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European family are sketched briefly in the following. Verb and noun are radically separate,
inducing further divide in gender and the vital orders of the phenomenal world. The “I” is
capital, the second person is subordinated, the third person is further subordinated, divided, and
arbitrarily ordered. The linear word and sentence structuring of infection and isolation
disintegrates the original unity and immediacy of form, as well as lacks a stable centre. Not
only Divide et impera!, but the lack of central integrative substance is nowhere more explicit
than in the language of parasitic colonial powers. The insufficiency of the verb alone, the
discrimination of the female gender and forms of life other than human, and the instability of
the horizontally ordered sentence are hidden in the psychic recesses of these languages.

If, however, the colonist’s paradigm linguistically conditioned, so is the victim’s.
Indeed, the basic pattern of agglutinative languages is diametrically opposed to, and untouched
by division or subordination, due to the stable centre of the radix, presenting substance. The
cultic organism which Bowles built into his works as metanarrative core is to be seen as the
unharmed and harmless mental, ethical pattern of agglutinative languages and colonised
peoples. This, I belive, may be the secret chord that the mythical David palys: a code of vision.
a code of expression, a code of conduct. The beginning of separation and instant subordination
marks the death of substance,*® and the birth of the sexual, cultural, objectivised “other.” As
opposed to agglutinative languages, the isolating, inflecting model of all colonial languages is
defined by linguistic structuralism. What this means is that these are based on arbitrary
divisions, demarcations, and classifications. For these languages, the organic analogy and direct
transmission between essence and form is not obvious, for the mind is deluded by linguistic
disconnections and dissimilarities. In short, therefore, historical schismogenesis begins in, and
is mentality modelled on the schizophrenia and authoritative delusions of the patriachal “I”.
3.6 Cultic schism

The very root of the colonial mental-psychic division is, in my proposal, connected to
the cultic desacralisation of the human world in the erasure of the most archaic worship of the
Goddess. The rise of empires is always based on the patriarchal sanctification of murder
(“sacrificing” the “other in self-justification or war). The beginning of the self-narration of the
historical victors was established when ,,the primordial matriarchal world [was] overthrown by
the masculine world of the father.”*® This seems to have caused the initial crack in perception.
The elimination of the divine Mother is not simply the ostracism of one figure from a vast
pantheon, but the ostracism of the very source of the natural, human, and cosmic world. The
Great Goddess may be identified with substance as such, but at least with its static aspect. What
this act of cultic division and submission means is the total destabilisation of the human world.
Thus the way back as well as forward to the materia prima and nous has been erased. The
invalidation of intuitive perception begins here. In my view, the pre-linguistic problem of
insufficient perception is the primal result of eradicating the vertical sense. It is enough to think
of the original operation of places like Delpoi in Europe. The eternal aspect of time has been
erased not from reality but from perception, language, mentality, psyche, attitude, and narrative
action. In other words, man has cut himself from his cardinal substance. But as the direct

8 What we are looking at is the age of empires, warfare, slavery, mechanisms of mass deception, technology,
disenchantment of the world, and at the core of all: the exile of the proto-feminine creative principle, the virgin
matter.

49 Kerényi Kéroly, Gordg mitolégia (Greek Mythology), 25.
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connection between source and creation is severed, so is the direct connection between created
entities: the mistake that man is a cosmic orphan automatically generates the further mistakes
that man is the ruler of nature and that Homo homini Lupus est (man is a wolf to his fellow man
— N.B. which is an insult to wolves).

Up Above invokes the act of matricide vividly, and provides ample description of its
causal chain and deep pathology. Bowles must have been fully aware of the cultic and psychic
significance of this act. In the contemporary figure of Soto, the first emperor of history is to be
seen: the diagnosis of a brilliant mind suffocated by a dark and blind ego, and driven by greed
and fear. Amorality appears to be rooted in existential terror. Morality is not, cannot be
obliterated but merely hidden by fear, as metanarrative is hidden by narrative. Profound guilt
for the blotting out of the divine materia prima is, therefore, at the very bottom of the colonial
pit.

Not only does the author depict the schismogenesis of civilization, but he also depicts
the original, timeless worship of the common, Great Maternal source. In the spring rite of The
Spider’s House, set in the Moroccan country-side, a woman in white, clearly presenting the
White Goddess, sings in the centre of the large circle, a chorus of men surrounding and
answering her in cries. In my view, this is the model of substance, illuminated by inner and
outer light, surrounded by its circle of projected shadow or umbra. Thus Bowles not only
presents the very moment of human schismogenesis as in the former example, but re-establishes
original order in the latter, by presenting a definite trace of it in ritual culture. The latter image
perfectly models not only organic creation, but every single organic phenomenon resulting from
it and analogous with it: the nuclear model of language, family, matter, rituals, time, earth — as
well as the structuring principle of matanarrative.
4.The point of no return and no development

Finally, the point of no return and no development is reached in the insupportable
Western paradigm. What is above all insupportable is the stubborn exclusivity with which the
outsider’s perspective (objective knowledge and subjective sentiment) is reinforced over the
unknowable and uncontrollable. In other words, the extreme neglect of common substance
back-fires from inside as well as from outside, from above as well as from below. We are
suffocated and lost in the insoluble tension of self-reflexive and mutually invalidating
dichotomies. A number of postcolonial thinkers recognise the space in-between as a way to
exit the paradigm altogether. “It is this palpable pressure of division and displacement that
pushes Fanon’s writing to the ... cutting edge that reveals no ultimate radiance but, in his
words, “exposes an utterly naked declivity where an authentic upheaval can be born.”
The solution is to break out of the colonial, narrative frame of mind and attitude altogether, “[to
eliminate] the ‘Orient” and ‘Occident’ altogether.”®* This is impossible to achieve by sheer will,
mental exercise, or an effort to sympathize. This change takes a real, ontological encounter. As
the reversible polarity i.e. the illusory shadow character of dramatic setting and role is revealed,
the new paradigm which follows the disintegrating and disintegrated old one cannot be its
reversal. The aim is not the rehabilitation of colonized high cultures, nor their resettlement into
power, or the punishment of wrongdoers (which is still the logic of polarity and submission),

0 Homi K. Bhabha, ‘Remembering Fanon. Self, Psyche and the Colonial Condition.” Foreword to Franz Fanon,
Black Skin White Masks, ix.
51 Edward W. Said, Orientalism, 28.
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but a qualitatively new, higher perspective of the whole of humanity. In other words, it is
humanity which has to be resettled into its natural and cosmic function, by returning to
substance.

As in Bowles the infusion of illumination brings a choice to be made, so the recognition
of pre-colonial holism brings the choice of making a complete tabula rasa, and reorienting
postcolonial efforts, reconstructing the paradigm of timelessness and full time, ad fontes. In
books, the source is their metanarrative fountainhead, where the inside and outside of text, the
subjectivity and objectivity of the reader is revealed as one. Rilke is able to reconstruct the
fantastic force of the constant vital source even from the torso of Apollo.

...the torso still glows like a candelabrum...

This stone...

...[bursts] right through its confines, like

a star: for there’s no place in it

that does not see you. You must change your life. (Archaic Torso of Apollo 3-14.)

Denying the radical crisis of the West only aggravates the problem. The artist, probably
the most independent-minded servant of society, is, ideally, an oracle whose warnings should
be considered seriously. Bowles in his novels warns his readers: the gruesome fate befalling his
Western protagonists threatens to befall an entire civilization. The wall against which they crush
themselves is not the resistance of another culture or race, but nature itself: human nature,
natural forces, and cosmic order. In order to make a leap out of the crisis, a metanioa® must be
brought about. According to Bowles, the path of change is always open. According to the
literary textual reconstruction of metanarrative substance, the source of narrative regeneration
is always present.

52 In biblical Greek as well as in psychoanalysis, metanoia signifies a “transmutation” of consciousness, a
“change of Mind, a change in the trend and action of the whole inner nature, intellectual, affectional and moral.”
(Treadwell Walden, The Great Meaning of the Word Metanoia, 4,9.) See also Lip6t Szondi, C.G. Jung, R..D.
Laing: turning around or returning to the holism of humanity is necessary and possible. Metanoia is rebirth after
melt-down — repentance and atonement included.
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